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‘The theme of the Salvaged Tapes 2022 collection is “A Garden Waiting for Rain.”

This work allows listeners to experience how people's individuality and potential grow and bear fruit.

The work was created using only “Noire,” an acoustic piano instrument for Kontakt by Native Instruments.

Each piece is also written as a score that both describes the performance instructions and specifies

the various parameter settings, including the settings for the time changes of the plug-ins.

This is an attempt to expand the interpretation of classical music and experiment with
how the audience recognizes the individuality of the performer by specifying their settings

and the timings of plug-ins of non-individualistic musical devices.

The recording took place in a classical concert hall to reproduce its auditory sensations—echoes and all.
When each performer performs and reproduces the score,

the sound may fluctuate depending on the location of the performance,

leading to unique results and fluid reproducibility.

Salvaged Tapes



OI. ruts
02. promenade
03. boring sundial
04. cadenza
05. doze
06. old porcelain
o7. light and breath
08. retrospection
09. little adventure

10. solitude

Basic

Tone

Color : 68%
Tonal Shift : 58%
Dynamic : 0%
Reverb

On/Off: On
Amount : -100.0dB

Delay

On/Off: On
Amount : -100.0dB

Anatomy

Release Samples

On/Off : On
Volume : -23.0dB

Resonance

Volume : -17.5dB

Overtone
On/Off : Off

Attack

Amount : 0.00ms

OlI.

Noises

Pedal

On/Off: On
Volume : -46.0dB
Mechanical
On/Off : On
Volume : -30.1dB
Mix : 50%:50%
Low Cut : 149.3Hz
Felt

On/Off : On
Volume : -33.5dB

Tone

Tonal Depth
On/Off : On
Volume : -17.3dB
Low Keys : 0%
Sub

On/Off : Off

ruts

Settings

Velocity : Linear
Silent Key : On
Repedal : On
Halfpedal : On

Tuning

Pitch : 440Hz
Tuning : Stretched

Effects

EQ

On/Off : Off

Transient
On/Off : Off

Compressor
On/Off : Off

Stereo Image
On/Off : On
Width : 100%
Swap : Off
Style

On/Off : Off

Ambience

Noise
On/Off : Off

Pianist
On/Off : Off

Reverb

Type : IRC

Reverb Category : VINTAGE
Preset : PLATE 140

Size : 100%

Pre Delay : 51ms

Replika Delay

Type : Modern
Time : 425.2ms
Feedback : 30.2%
Stereo : On

Ping Pong : Off
Depth : 30.3%
Low Cut : 10.4hz
High Cut : 20.0khz
Rate : 0.10hz
Saturation : 22.0%

Particles Engine

On/Off : Off
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Basic

Tone

Color : -56%
Tonal Shift : 0
Dynamic : 0%
Reverb

On/Off: On
Amount : -28.8dB

Delay
On/Off : Off

Anatomy

Release Samples

On/Off: On
Volume : -27.0dB

Resonance

Volume : -11.3dB

Overtone
On/Off : Off

Attack

Amount : 0.00ms

Noises

Pedal

On/Off : On
Volume : -46.0dB

Mechanical
On/Off: On
Volume : -30.1dB
Mix : 50%:50%
Low Cut : 149.3Hz

Felt

On/Off: On
Volume : -100.0dB

02.

Tone

Tonal Depth
On/Off : On
Volume : -17.3dB
Low Keys : 0%
Sub

On/Off : Off

Settings

Velocity : Linear
Silent Key : On
Repedal : On
Halfpedal : On

Tuning

Pitch : 440Hz
Tuning : Stretched

Effects
EQ

On/Off : Off

Transient
On/Off : Off

Compressor
On/Off : Off

Stereo Image

On/Off: On
Width : 100%
Swap : Off

Style
On/Off : Off

promenade

Ambience

Noise
On/Off : Off
Pianist
On/Off : Off

Reverb

Type : IRC Reverb
Category : VINTAGE
Preset : PLATE 140
Size : 100%

Pre Delay : 51ms

Particles Engine

On/Off: On

Main

On/Off: On
Preset : BELL-LIKE
Mix : 7%

Algorithm

Mode : JUST BRIGHT
Density : 267ms
Variation : to 267ms
Decay : 1000ms

Source

Sounds
Tonal : Mallet

Noise : Mechanics
Mix : 50%:50%
Timbre Min : Soft
Timbre Max : Soft
Attack : 1.1ms

Filter

On/Off : On
Low Cut : 33.7Hz
High Curt: 19.9Hz

Diffusion
On/Off : Off
Preset : Dark Room
Strength : -11.0dB
Time : 2.9kms

02. promenade

ryo sugimoto

J=103
improvisation on D Major
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to Max toward the end
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Basic

Tone

Color : -53%
Tonal Shift : 0%
Dynamic : 0%
Reverb

On/Off: On
Amount : -22.4dB

Delay

On/Off: On
Amount : -23.4dB

Anatomy

Release Samples

On/Off : On
Volume : -10.2dB

Resonance

Volume : -2.7dB

Overtone
On/Off : Off

Attack

Amount : 0.00ms

Noises

Pedal

On/Off: On
Volume : -46.0dB

Mechanical
On/Off: On
Volume : -39.7dB
Mix : 50%:50%
Low Cut : 149.3Hz

Felt

On/Off: On
Volume : -34.5dB

03. boring sundial

Tone

Tonal Depth
On/Off: On
Volume : -17.3dB
Low Keys : 0%
Sub

On/Off : Off

Settings

Velocity : Linear
Silent Key : On
Repedal : On
Halfpedal : On

Tuning
Pitch : 440Hz
Tuning : Stretched

Effects
EQ

On/Off: Off

Transient
On/Off : Off

Compressor
On/Off : Off

Stereo Image
On/Off: On
Width : 100%
Swap : Off

Style

On/Off: On

Noises : On

Category : Timbre
Preset : Lid Half Closed

Ambience

Noise
On/Off : Off

Pianist
On/Off : Off

Reverb

Type : IRC Reverb
Category : Room
Preset : Cavern
Size : 100%

Pre Delay : 76ms

Replika Delay

Type : Tape

Time : 598.4ms
Feedback : 22.7%
Stereo : On

Ping Pong : Off
Saturation : 100.0%
Low Cut : 10.4hz
High Cut : 20.0khz
Tape Age : 100.0%
Wow&Flutter : 25.2%

Particles Engine

On/Off: On

Main

On/Off: On
Preset : BELL-LIKE
Mix : 0%

Algorithm

Mode : High And Bright
Density : 267ms
Variation : to 267ms
Decay : 3052ms

Source

Sounds

Tonal : Mallet
Noise : Soft Stick
Mix : 50%:50%
Timbre Min : Soft
Timbre Max : Soft
Attack : 1.0ms

Filter
On/Off : On

Low Cut : 33.7Hz
High Cut : 19.9Hz

Diffusion

On/Off : On
Preset : Large Hall
Strength : -11.0dB
Time : 2.9kms
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04. cadenza 04. cadenza

ryo sugimoto

improvisation

. . . . capriccioso
Basic Noises Settings Ambience 0
DasIc NOISES Setngs AMDIENCE %: e - -
Tone Pedal Velocity : Linear Noise
Color : 0% On/Off : On Silent Key : On On/Off : Off Q
. Repedal : On ﬁ' e = =
Tonal Shift : 0% Volume : -46.0dB P A W]
Dynamic : 0% Halfpedal : On Pianist
’ Mechanical )
Tunin On/Off : Off
Reverb On/Off: On &
On/Off : On Volume : -17.5dB Picch : 440Hz
. ix : 50%:50 Tuning : Stretched
Amount : -27.6dB Mix : 50%:50% Revel_b 9 -
Low Cut : 149.3Hz — y - = = = i |
Delay o 1
On/Off : Off Felt Effects Type : IRC Reverb increase and decrease "Tonal Shift" and "Felt Noise"|intermittently ||
On/Off: On Category : Room o) - — — i
Volume : -100.0dB Preset : Wooden = i
EQ Hall Size : 100% B
Anatom On/Off : Off Pre Delay : 51ms
Release Samples M Transient
On/Off: On A Deoth On/Off: Off Particles Engine
Volume : -100.0dB Ton Dept C
On/Off : On ompressor On/Off: OF
Resonance Volume : -6.1dB On/Off : Off ’
Volume : -11.3dB Low Keys : 0%
Stereo Image
Overtone Sub On/Off : On
On/Off : Off On/Off : Off Width : 100%
Swap : Off
Attack
Style

Amount : 0.00ms

On/Off : Off




05. doze

Basic Noises Settings Ambience
Tone Pedal Velocity : Linear Noise
Color : 48% On/Off : On Silent Key : On On/Off : Off
Tonal Shift : 50% Volume : -54.0dB Repedal : On
Dynamic : 0% Halfpedal : On Pianist
Mechanical -
Tunin: On/Off : Off
Reverb On/OfF: OFF &
On/Off: On Pitch : 440Hz
L Felt Tuning : Stretched
Amount : -35.7dB Revel'b
On/Off : On
Delay Volume : -49.6dB
On/OfF : Off Effects Type : IRC Reverb
Category : Vintage
Preset : Plate 140
Tone EQ Size : 100%
Anatom On/Off : Off Pre Delay : 51ms
Tonal Depth Teansi
ransient
Release Samples On/OfF: On
On/Off: On Volume : -17.3dB On/Off: O Pal'tlcles Englne
Volume : -11.3dB Low Keys : 0%
Compressor
Resonance Sub On/OfF : OFf On/Off: Off
Volume : -5.7dB On/Off: Off
Stereo Image
Overtone On/Off : On
On/OfF: OF Width : 100%
Swap : Off
Attack
Style

Amount : 0.00ms

On/Off : Off
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06. old porcelain

Basic Noises Settings Ambience
Tone Pedal Velocity : Linear Noise
Color : 17% On/Off: On Silent Key : On On/Off: Off
“Tonal Shift : 66% Volume : -46.0dB Repedal : On
Dynamic : 0% Halfpedal : On Pianist
Mechanical -
Tunin: On/Off : Off
Reverb On/Off: On 8
On/Off : On Volume : -24.0dB Picch : 440Hz
. ix : 50%:509 Tuning : Stretched
Amount : -35.7dB Mix : 50%:50% Reverb
Low Cut : 149.3Hz -
Delay
On/OfF: OFf Felt Effects Type : IRC Reverb
On/OfF: OFf Category : Vintage
Preset : Plate 140
EQ Size : 100%
A—Ynatom On/Off : Off Pre Delay : 51ms
Tone
Release Samples Transient
On/OfF: On Tonal Depth On/Off: OFf Particles Engine
Volume : -11.3dB On/Off : On C
Volume : -34.2dB ompressor On/OfF: Off
Resonance Low Keys : 0% On/Off : Off ’
Volume : -30.1dB Sub Sterco Image
Overtone On/Off : Off On/Off : On
On/OfF: OF Width : 100%
Swap : Off
Attack Sevl
(S
Amount : 0.00ms R4
On/Off : On
Noises : On

Category : Timbre
Preset : Taped
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Eb6 F-11 GHMT(411) Eb6 F-11 Mg o7. llght and breath

45
0 T b
) - - - - 4
4
PE————
D — — — _ ol - Basic Noises Settings Ambience
= e e
© Tone Pedal Velocity : Linear Noise
Color : 0% On/Off: On Silent Key : On On/Off : Off
Tonal Shift : 41% Volume : -50.5dB Repedal : On
Dynamic : 0% b i Halfpedal : On Pianist
Mechanica )
Tuanin On/Off : Off
Reverb On/Off: On &
On/Off: On Volume : -39.7dB Pitch : 440Hz
- .- ix : 50%:509 Tuning : Stretched
© 12_ 9 Amount : -41.0dB Mi: 50%:50% Reverb
 — Low Cut : 149.3Hz ==
g v KA Delay
On/OfF : Off Felt Effects Type : IRC Reverb
P On/Off: On Category : Room
N o o o o o ] Volume : -34.5dB Preset : Library
@v e e — e N E— i ! EQ Size : 100%
_F LG -J»".‘ —-“-"é = F < .J.‘!" _.“."’ = Anatom On/Off : Off Pre Delay : 51ms
o o
F F Release Samples Tone Transient
— | [ — _ [ | . g . .
. . » . s % On/Off: On | N On/Off: Off Particles Engine
Volume : -30.1dB Tonal Dept C
On/Off: On Ompl‘essol‘ OROFF: OFF
rit. Resonance Volume : -17.3dB On/Off: Off :
A-9 E-11 FM7 A-9 E-11 Volume : -21.2dB Low Keys : 0%

Stereo Image

FM7
. I I3
' 54 ¢ J&Jr i : m—tﬁ% Overtone Sub On/Off: On
- g J On/Off : OFF On/Off : Off Width : 100%
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Basic

Tone

Color : -46%
Tonal Shift : 100%
Dynamic : 0%
Reverb

On/Off: On
Amount : -26.0dB

Delay

On/Off: On
Amount : -28.8dB

Anatomy

Release Samples

On/Off : On
Volume : -11.3dB

Resonance

Volume : 0.0dB

Overtone
On/Off : Off

Attack

Amount : 0.00ms

08. retrospection

Noises

Pedal

On/Off: On
Volume : -54.0dB
Mechanical
On/Off : On
Volume : -30.1dB
Mix : 50%:50%
Low Cut : 149.3Hz
Felt

On/Off : On
Volume : -65.7dB

Tone

Tonal Depth
On/Off : On
Volume : -17.3dB
Low Keys : 0%
Sub

On/Off : Off

Settings

Velocity : Linear
Silent Key : On
Repedal : On
Halfpedal : On
Tuning

Pitch : 440Hz
Tuning : Stretched

Effects

EQ

On/Off : Off

Transient
On/Off : Off

Compressor
On/Off : Off

Stereo Image

On/Off : On
Width : 100%
Swap : Off

Style
On/Off : Off

Ambience
Noise
On/Off : Off

Pianist
On/Off : Off

Reverb

Type : IRC Reverb
Category : Room
Preset : Saal 3

Size : 100%

Pre Delay : 51ms

Replika Delay

Type : Modern
Time : 409.4ms
Feedback : 22.7%
Stereo : On

Ping Pong : On
Depth : 30.3%
Low Cut : 10.4hz
High Cut : 20.0khz
Rate : 0.10hz
Saturation : 22.0%

Particles Engine

On/Off : Off
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Basic

Tone

Color : 0%

Tonal Shift : 58%
Dynamic : 0%
Reverb
On/Off: On
Amount : -35.7dB
Delay

On/Off : Off

Anatomy

Release Samples

On/Off: On
Volume : -35.4dB

Resonance

Volume : -17.5dB

Overtone
On/Off : Off

Attack

Amount : 0.00ms

09. little adventure

Noises

Pedal

On/Off: On
Volume : -46.0dB
Mechanical
On/Off : On
Volume : -30.1dB
Mix : 50%:50%
Low Cut : 149.3Hz
Felt

On/Off: On
Volume : -47.9dB

Tone

Tonal Depth
On/Off : On
Volume : -35.7dB
Low Keys : 0%
Sub

On/Off : Off

Settings

Velocity : Linear
Silent Key : On
Repedal : On
Halfpedal : On

Tuning

Pitch : 440Hz
Tuning : Stretched

Effects

EQ

On/Off : Off

Transient
On/Off : Off

Compressor
On/Off : Off

Stereo Image
On/Off : On
Width : 100%
Swap : Off
Style

On/Off : Off

Ambience

Noise
On/Off : Off

Pianist
On/Off : Off

Reverb

Type : IRC Reverb
Category : Mystique
Preset : The Woods
Size : 100%

Pre Delay : 51ms

Particles Engine

On/Off : Off
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Basic

Tone

Color : -26%
Tonal Shift : 50%
Dynamic : 0%
Reverb
On/Off: On
Amount : -28.8dB
Delay

On/Off : Off

Anatomy

Release Samples

On/Off: On
Volume : -23.0dB

Resonance

Volume : -17.5dB

Overtone
On/Off : Off

Attack

Amount : 0.00ms

10. solitude

Noises

Pedal

On/Off: On
Volume : -46.0dB
Mechanical
On/Off : On
Volume : -30.1dB
Mix : 50%:50%
Low Cut : 149.3Hz
Felt

On/Off : Off

Tone

Tonal Depth
On/Off : On
Volume : -17.3dB
Low Keys : 0%
Sub

On/Off : Off

Settings

Velocity : Linear
Silent Key : On
Repedal : On
Halfpedal : On

Tuning

Pitch : 440Hz
Tuning : Stretched

Effects

EQ

On/Off : Off

Transient
On/Off : Off

Compressor
On/Off : Off

Stereo Image
On/Off : On
Width : 100%
Swap : Off
Style

On/Off : Off

Ambience
Noise
On/Off : Off

Pianist
On/Off : Off

Reverb

Type : IRC Reverb
Category : Mystique
Preset : Lost In Space
Size : 100%

Pre Delay : 51ms

Particles Engine

On/Off : Off
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